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ABSTRACT:

In the practice of Schenkerian analysis,
the use of Roman numerals remains

an area of considerable uncertainty,
especially among students. One

reason for this uncertainty stems from
Schenker: his ideas about harmony
form a moving target; they continued
to evolve even in his last years and
never found a definitive form. A second
reason stems from the American
pedagogical tradition, in which the
meaning of Roman numerals varies
from one textbook to another and from
one teacher to another. Not only does
American undergraduate pedagogy
disagree with Schenker; it disagrees
with itself, and Schenker disagrees with
himself. The result is a perfect storm

of miscommunication. This —

paper leaves American
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seeks to explain Schenker’s FE;"
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